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Context:
This research defines the practice of an independent curator.
This form and method of curating activity occurs both in an urban and rural context by an indi-
vidual who does not have a direct connection with a traditional art institution. Independent cura-
tors are in essence ‘wild spirits’ (Schumpeter 1952)  and this research considers the creative 
values, power, influence and opportunities that such a practitioner can bring to artists, communi-
ties and audience through their projects and activities.

Research questions:
What is curating and what is the practice of an independent curator?
Where and how does curating activity happen and what effect does it have on artists practice, 
community environment and the audience experience?
What are the current creative and critical methods of curatorial practice in Scotland?
What are the tensions, contradictions and benefits in curating activity that finds itself removed 
and repositioned from the urban environment into the rural context?

Methods and Methodology:
A critical discourse analysis of curating through Pierre Bourdieu’s social and field theories.
A survey of the historical and contemporary context of independent curatorial practice through a 
study of curators projects, methods and activities.
A survey through interview of current practicing curators based in Scotland.
A critical discourse analysis of curating essence as metaphor.
A critical discourse analysis of personal curatorial practice.
Outputs of creative and critical writing on curating.
Experimentations and improvisations in curatorial practice.
Continuous critical appraisal of methods adopted to define the independent curator
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Outputs

A Survey on Curatorial Practice in Scotland
with participants from FRAMEWORK curatorial network 
and others - November 2011.

This research survey was carried out following a period of second-
ary research into the history and contemporary context of the 
independent curator and a study of Pierre Bourdieu’s field theory. 
Bourdieu’s theory was adopted as a key theoretical underpinning 
for the research because of its hypothesis of the influence to a 
person’s power and capital through their social, cultural and pro-
fessional context. The survey questions were composed to deter-
mine the following issues of the respondent’s curatorial practice  - 
background, motivation, influences, skills and experience, improvi-
sation and experimentation, value, sustainability of practice and 
effect.

The focus group was initially the individual participants of the 
Framework curatorial group, which was held in Edinburgh and 
Glasgow in August and September 2011, and which I had partici-
pated in. These participants were the core group as they had all 
marked themselves out as independent curators by attendance to 
Framework. There was also a second phase of the survey to indi-
viduals who were working in a curatorial position either purely 
independently or in an organisation in Scotland, which was of an 
independent status. These participants were all based in Shetland, 
Orkney, Portree, Stornoway, and Huntly along with all major cities. 
Overall there were 15 full replies, (15 out of 37).

Brief Summary
A Curator requires: 

Where is curating if it is not in the Institution?
DART research event, Gray’s School of Art with
Dr Andrew Patrizio and Emma Nicolson/Atlas, Skye.
May 2012

At this event, the concepts and ideas of the essence of curating 
were discussed by the panel where curating was articulated as 
something between things and at the edges of things, performa-
tive, overlaying, intimate and invisible. This discussion also pro-
moted the use of language and metaphor as ways to understand 
the methodologies of curating.

Curating, Creative Entrepreneurship and the Rural
paper co-authored with Claudia Zeiske, Deveron Arts.
presented at 10th Rural Entrepreneurship Conference, RGU 
May 2012.

This output produced a critical analysis of curating activity in the 
rural context through the case study of Deveron Arts, Huntly. This 
drew attention to the conflicts and tensions which become appar-
ent when curating in an urban or rural context such as artist selec-
tion, control of site and predicting audience participation and 
knowledge.

The Village Curator
essay in Hurricane Lamb exhibition catalogue
in collaboration with Gray’s Cultures of Representation 
research group - July 2011.

In retrospect the concepts and ideas stated in this essay in which 
the curator or curatorial activity can become a catalyst or trigger 
for creative entrepreneurship and the development of a creative 
ecology are pertinent in light of more recent research work.

Iain Irving : Research and Projects
http://iainirvingresearchandprojects.wordpress.com
website 2008 - ongoing

This curated output continues to disseminate my research to 
local and international research colleagues, curators and artists 
which trigger important social discussion and debate on the ma-
terials and ideas.


